01.

international
literature festival
odessa

01.
Mi>XXHapoOoHUHN
niTepatypHuUn
cdecTnBanb

B o4ecCi

01—04 10 2015







Y upbomy poui Bnepwe Bindynetbcst MixxHaponHuii Nitepatyp-
Huin @ecTusanb B Opeci. Mu pagi npeactasutn Opecy Ha Mix-
HapoOHOMy PiBHi 3 NiTepaTypHOIO0 MPOrpamolo, WO BigkpuTa ans
Linoro caity.

Mwu y nowykax nitepatypwm, Lo 3BOpyLWye, 36arayye Ta BioKpu-
Ba€ HOBI ropmn3oHTK. JliTepatypw, Wo po3noyYnHae ANCKycii, Ha-
OMXae Ha LyMKW, BU3HAYae Te, WO LOCi He BU3HAYEHO Ta He
3Hae KopAaoHis. JlitepaTypw, WO MiOWTOBXYE, WyKae B3aEMOAIT
Ta 3BepTaeTbcs no Bac: cBoix uniTadis, cnyxadis, nybniku.

Ougeca, HainbinbLwe MicTo MpuyopHoMop's, ByNno i € 0OHUM 3 0CO-
6nmBux y €Bponi Ta uinoMy caiti. PopMyBaBLWNCL TPALULLIAHO
6aratbmMa HapoLamu Ta KOH(ECISIMU, BOHO Mae icTopito, siKy
TBOPUAYM Hapoau YopHOMOPCLKOro y36epex ks (yKpaiHui, Typ-
KW, rpy3uHW, pocisiHn, pymyHu, 6onrapu, KpMMCbKi Tatapu Ta
rpekw). Barato cTonitb nocninb, BiokpmTa cepuem Oneca byna
KOpOOHOM Mix €Bpornoto Ta A3i€to, MiX CXOO0M Ta 3aX040M.

Hawoto igeeto € opranisauis Takoro pectmsanto, Wo 0XonuTb
He nuwe CXiOHOEBPOMENCbKy niTepatypy, ane i nitepatypy
NPUHOPHOMOPCLKOr0 PErioHy, Ta 3aBASKN yHacHWKaM 3 €BPO-
nericbknx Ta Haratbox iHWWX KpaiH MmiaKkpecnuTb pisHob6aps-
HICTb LibOro 4y[4,0BOrO NOPTOBOrO MICTa.

MoBamun checTmBanto 6yayTb ykpaiHCbka Ta pociicbka, Wo B
CBOIO 4epry nigkpecnuTb iX BaXMBICTb. TeKCTM iHO3EMHUX
MUCbMEHHVKIB YATATUMYTbCS MOBOIO OpWriHany, a pPO3MOBMU
CUHXPOHHO ab0 NOCNiLOBHO NepeknanaTnMyTbes yKpaiHChKOH.

MerToto opranizaTopis € iHTerpauis MixHapogHoro Jlitepatyp-
Horo decTuMBanio OO iCHytUMX NiTepaTypHUX Mepex Ta 3amo-
4aTKyBaHHS MiXXHapoAHOI cnisnpaui 3 iHWWMK NiTepaTypHUMA
gecTnBansamm, a Takox opranisauieto Word Alliance.

MopuHbTe B Marito cnosa. lNoyyiiTe ronocu, SK BiLOMMX, TakK i
abCcontoTHO HOBUX AN YkpaiHu nucbMeHHWKiB. My BRneBHEHI,
Wo ui YoTMpun IHi nitepatypu BynoyTb HamoBHEHI LikaBuMK Ta
3axonntooyrmm nogiamu. Jo 3yctpivi 8 Opeci!

"aHc PynpexT & Ynbpix Wpaiibep
OpraHizatopu dectmanto

This year, the International Literature Festival Odessa (ILO) will
be held for the first time. With a cosmopolitan literary program,
we hope to help the city of Odessa to reposition itself on the in-
ternational cultural platform.

In doing so, our focus is on literature that touches, enriches, and
broadens our minds; literature that can initiate discussions, trig-
ger thoughts, and find words for the unspeakable, the unheard
and the unknown. Literature that knows neither limits nor bound-
aries, that moves and that approaches its interlocutor, you — its
reader, its listener, its audience — who are looking to encounter
and engage.

Odessa, the biggest city on the Black Sea, was and still is one of
the most diverse cities in Europe, even in the world. It is tradition-
ally influenced by many peoples and religions and looks back on
a history that has been written by the cosmos of the Black Sea
with its different cultures, from Ukraine, Turkey, Georgia and
Russia to Romania, Bulgaria, Crimean Tartars and Greece. For
centuries, cosmopolitan Odessa and the Black Sea have been
the intersection point between Europe and Asia, between Orient
and Occident.

The festival program aims to give expression to this hybrid state:
besides East-European literature, it will include the area surround-
ing the Black Sea. Guests from other European and Non-Euro-
pean countries will give further emphasis to the diversity of this
vivid seaport.

The festival is designed bilingually, in order to give justice to the
strong position of both the Ukrainian and Russian languages. The
texts of non-Ukrainian authors will also be read in their original
version and discussions will be translated into Ukrainian, either
simultaneously or consecutively.

The festival management will do its best to integrate the ILO into
regional literary networks as well as to launch cooperation with
other international literature festivals and the World Alliance.

Allow yourself to be enchanted by the literature of both famous
and lesser-known authors. We hope for many entertaining and
stimulating events and are looking forward to meeting you in
Odessa for four days of literature!

Hans Ruprecht & Ulrich Schreiber
Festival Directors



YETBEP

__ OHDECHbKWA OBNACHMW TEATP AfbOK
10.00 YATAHHS 3 IB TPEBE ®PAHUIA

64 NioniTK1 XMBYTb PA30M Ha OCTPOBI. BOHM MOBHICTIO BigipBaHi
Bi[l 30BHIlUHbOro CBIiTy. 3a HVMMMK MUIbHO cTexaTb »Llesapi«,
OAHaK MiANiTKN He 3HalTb, SKUM YMHOM MOTPaNUAKM cogu Ta
YoMy BOHU TyT. Lle Haranye atMoccbepy CMPOTMHLS Ta B’A3HULL
nns ocobnmeo HebesneyHnx 3noumHuiB. Lis atmocdepa Bce
6inblie 3arocTPIOETHCS, ax MOKU CMinuBMiA MeTo He BYMHSE
peBonioLjto, BHACNILOK SKOT TiHelAXepu X1TpicTio 3006yBaloTb
BnacHy ceobogy. Llto noxmypy aHTuyTonito 'peBe HoMiHyBanu Ha
Himeubky MNpewito 3 MonogixHoi Jlitepatypn y 2013-omy poui.

OLECbKWUN OBNACHUN TEATP NIANIbOK
11.40 YATAHHSA 3 HIJTbCOM
MO"EM HIMEYYUHA

Nito y Mambypai. 17-Tn piyHniA May3ep/I"pIOHXOPH, MonBiHe
iM’St IKOTO BXE € MPSIMOI0 BKA3iBKOIO HAa MOro po3nBoeHy 0CO-
6uCTiCTb, MPOXMBAE ABa TWXHI, WO Manu 6 3MiHATK HOro XuT-
T4. BiH 3HaoMnTbes 3 [ XeKi, ska B 3axBarTi Bif Oro CroHTaH-
HOCTIi, @ Takox 3 Eppoto, sika mpautoe y BigeoTeli Ta TaEMHO
Haacvnae nomy nUCTiBKK. 3aBAsKN AOBroTpUBanM po3mMoBam
3 Ennoto BiH BUNTbCS 3anuiuatii CBOT XUTTEBI TPYAHOLL Y MUHY-
nomy Ta 6ynyBaTu CBOE XUTTS 3 YACTOrO apKylLuy.

OOECbKWUW OBNTACHUN TEATP NANbOK
14.00 YATAHHSA 3
MEJIBIHOM BEP,0XKECCONM BENMKOBPUTAHIS

Y KOXHiit icTopii ABi cTopoHW. SKin BapTo BipuTn? 3 0AHOrO
60Ky — HeBramMoBHa Ta BOWoBHMYa binni, B sikiit onikyH B6ayae
nvwe 6e3papHe mMane gjBymcbko. 3 iHworo 6oky € Pob, skui
cBOiMM rabapuTamy TpoOwWUTb yce, ane ioro BiT4MM BOYae y
HbOMY ifeanbHy XepTBY ANS BNACHUX crianaxis rHisy. Takox €
Kpic, sikuin BXxe pokamu He pobrTb AOMALIHE 3aBAAHHS | XXOOHA
XuBa pywa He 6a4nTb ioro cripasxxHboi npobnemn! PomaH 6a-
raTopasoBOro faypeara MixXHapoaHux npemin MensiHa Bep-
nxecca »Kill All Enemies« 6n13bkunii O CnpaBXHbOro XUTTS.
Y HbOMy AOeTbCsl MPO THIB Ta Bpa3nMBICTb TPbOX MiANiTKIB,
BOAHOYac Npo Opyx06y, Hanilo Ta 3aCHYBaHHS BNACHOrO rypTy.

FOTENb »NOHOOHCbKA«

19.00 YPOUMUCTE BIOAKPUTTH ®PECTUBAJIIO

Mepwwii NitepatypHnin ®ectusans B Opeci posnoynHaeTbes!
YpouucTe BifkpuUTTS BinbyneTbcs y roteni »JlIoHOoHCbka« — cep-
ui Opecw, ne onpekTopu dpectmsantio MaHc PynpexT ta Y nbpix
LLipaitbep BiTaTUMYTb rocTel Ta MeLeHaTiB checTvsanto. Y opyrii
4acTuHi BinbynyTbcs poamosu 3 [xxoHoMm PonctoHom Coynom, aB-
Topom Ta npeauaeHTom PEN International y Kanagi, ykpaiHcekium
asTopom AHapiem Kypkosum Ta Moaximom CapTopiycom 3 BepniHy.

MAaATHULUSA

OLECbLKWUW NITEPATYPHUA MY3EN

14.00 YUTAHHSA 3 V
JTYKACOM BEP®YCCOM WBE/uaPis

llle 3 yacis Ppuwa Ta [oppeHMarTa XOoOeH WBehLapCbKuii
NMUCbMEHHVK He MaB binblie BNANBY Ha rPOMaLChbKiCTb, Hix Jly-
kac Bepdycc. Kpim CBOix BU3HaHUX M'eC, BIH Nuwe pomaHu,
orosifaHHs Ta ece. B Hux Bigob6paxaeTbcs Moro LikasicTb 40
CBiTY, 0O Manoro ta A0 BENUKOro. 3aranom, BiH NpUCBSYYE
cebe NMUTaHHIO MiXXTIOACHKUX BiOHOCUH: Y KOXaHHi, Ha poboTi, y
nonituui, mucteuTsi. Bepdycc ynTatume ypusku 3i CBOET HOBOT
36ipku ece nig Hassoto Stil und Moral.

ONECbKUW MTEPATYPHUW MY3EN
14.40 YATAHHA 3 _
ENIOTOM BAMHBEPFEPOM cw4

Tekctn BaiiH6eprepa HacTinbku BpaxatoTb, WO 3aTaMOBYE Mo-
omx. Vloro nitepaTypHuin TanaHT 3HaxoAMTbCA AECb MiX Mnoesi-
€l0 Ta ece. Haiikpawmm nNpuknagoMm € Noro TeKCT Npo 3ipKkw,
SKMIA BiH CAMOMTIHO NpoYnTae Ha cpectusani. 3aHaaTo nipuy-
HWIA [Ns TOro, wob 6yTn eceem, 3aHaATO aHaNiTUYHWIA ANS Npo-
3aiyHoro Bipwa. Vloro TBOpY BUCOKO OLLIHEHI MiXXHAPOAHO CBi-
TOBOIO CMiNbHOTOIO 3a X CTUAICTUYHY Kpacy Ta iHTenekTyanbHe
HanoBHeHHs. TBopu Eniota BaiiHGeprepa nepeknaneHi Tpua-
LATbMa MOBaMU.

OLECbKWN NITEPATYPHUN MYSEN

15.20 POBMOBA HA TEMY:
»JIITEPATYPHA ®OPMA ECE« 3
NYKACOM BEP®YCCOM WBENLAPIA
TA ENNIOTOM BAMHBEPTEPOM €A

LLlo o3Hauae eceicTnyHa cBoboma B 0cobuUCTil anckycii Ha nes-
Hy TeMy? Y iCHYlOTb KOPAOHW, SiKi He MOXHa nepeTuHaTn? Ak
aBTOp 3Hax0AMTb CBOI TEMU Ta KONMW NepexunTa aBTopoM MnoLis
MOXe Mpu3BecTn Ao BAanoro ece?

OLECbKWN NITEPATYPHUN MYSEN
16.30 NITEPATYPHE KOJ10 3 )
PEJIIKCOM KOXPUXTOM YKPAIHA

denikc KoXpuxT € XypHanicToM, KynbTypHUM LisyeM Ta Buaas-
Lem niTepaTypHoro xypHany »[depubacoBckas-Pumnnbesckasi«.
BiH Ta ioro konern 3anpouwyoTb Ha niTepaTtypHy po3MOBY Ha
Temy: »lWo BinbysaeTtbest 3 nitepatypoto B Opeci? X10 € HoBY-
MW ronocamun yKpaiHCbKOro nopToBoro micta? ska icHye mopa i
TanaHTu Ta, Hacamnepen, SK NoTpPibHO mMucaTn Npo nitTeparty-
py?«




MAaATHULUSA

OLECHKMWI NITEPATYPHUIA MY3EN
18.00 HATAHH4A 3
BIKTOPOM EPO®EEBUM Poc

BikTop EpodheeB — pPOCIICbKNIA MUCbMEHHUK, SKWA HE MOBYUTb.
BiH 4acTo KpPUTUYHO BMCNOBMIOETLCS CTOCOBHO MOMITVKW POCiiA-
CbKOro ypagy ta npeangeHta P® Bonogumupa lNyTiHa, Kpim TOro
BiH, My6nikye CTatTi y HiMeLbKux raseTax. Y oro HOBOMY pOMaHi
nia Ha3eoto »AknMyabl. HevenoBeyecknii PoMaH« BiH CTBOPIOE Hy-
LepHaLUbKUA CUeHapiin: XumBi HEBIXYMKN HacensiioTb MnaHeTy Ta
MOAVHI [OBOOUTBLCS 3 LM MAPUTUCS. Y LbOMY (PaHTacTUHHO-iC-
TOPVYHOMY TPWUANEpi NOEOHYIOTbCS COPPeaniCTUYHi eneMeHTH.
Kpim Toro, pomaH HacuueHnin abeypaHyMy Ta CMILUHAMK Ljanoramu.

OLECbKUN NITEPATYPHUN MY3EW
18.40 YATAHHSA 3 )
HOPIEM AHOPYXOBWUYEM YKPAIHA

HOpiii AHOPYXOBMY € OOHWUM 3 HANBAXMBIWLMX KYNbTYPHUX Ta
iHTenekTyanbHNX ronocis Ykpainu. BiH € nucbMeHHrKOM, noe-
TOM, eceicToM, nepeknagadyem Ta, MabyTb, HaiBaxnusiwe —
BupasueM. KHura nig Hassoto »EspomaingaH: wo B YkpaiHi no-
CTaB/IEHO Ha KapTy« 36Mpae KPUTUYHI FONOCU CTOCOBHO MOAl
BoceHu 2013-0ro poky, ki HazasXau 3MiHUIK Ykpainy. Y 1horo
BVHSTKOBYX €Ce BiH poBUTb BaXNMBUA BHECOK, SIK Y PO3YMiHHS
YKpaiHu, Tak i y BioKpUTTS cxifHoi €EBponu.

OLECHKMWI NITEPATYPHUI MY3EN
19.20 YATAHHA 3
CEMA KAUTYCY3 TYPEU4MHA

Cnorap — ocHOBHa TeMa 0CTaHHboro pomaHy Karrycya »Y{iiziinde
Bir Yer«. Cnoraaum, cxoxi Ha Ti, wo 6ynun y Matepi 4O TBOro Hapo-
[IXEHHS!, a TaKOX Ay>Xe YiTkKi 3aBAsku po3rosiai 6abyci — npo ma-
cosi B6vBCTBa y MicTi JepciM y 1938-omy poui. »BoHu 3abusanu
Hac, Ha4ye My CKOTU«, — CaMe Lii CloBa 3anmwatoTb CUbHI OMiKM Ha
»00nnydi« HapaTopa. Mosa pomaHy — 4yncTa i rnmboka, Biasepka-
MNIOE rpaHb MiX CBALWEHHUM Ta npoddaHaLlieto, Tpaaulieto Ta Map-
HoBipcTBOM. Lle pomaH npo AHatonito Ta i nereHaapHy cnaglimHy,
Mig NevaTTio MOBYaHHS SIKOT, BiibyBaeTbCs Apama Ta HewwacTs.

OLECHKMWI NITEPATYPHUI MY3EN
20.00 YNTAHHSA 3
HIHO XAPATILUBIJI rPy31

»Bocbme xutTs (ans bpinku)« HiHo Xapariwsini € enocom Ha
TEeMy BCTAHOBNIEHHA Ta MafdiHHA KOMYyHi3My. MoeTbcs Takox
npo Tparegii Ta TpiyMcpun, KOXaHHA Ta HeHaBWCTb, 3pady Ta dyx
npoTecTy. PesynbTatom € cimeliHa ictopia Swi, ska snucaHa y
KOHCTEKCT uinioro cTonitta. Xapariwsini Bupocna y I'pyaii, ane 3
2003-oro poky npoxwusae y Mambypsi Ta nuie Himewubkoto. Lien
Mornsig, 330BHi CTUNICTUYHO BigobpaxkaeTbes y BCix ii TBOpax.

OLECbLKWUW NITEPATYPHUA MY3EN

20.40 POSMOBA HA TEMY:

»CYCMNINbCTBO TA 3rAOKN« 3
BIKTOPOM EPODEEBUM Pocd

TA FOPIEM AHOPYXOBUYEM YKPAIHA

Lo o3Havae nucatu npo cnoranu? BoHu MatoTb CBOKO 0CO6MCTY
peancHicTb, i TOMy € B’SI3HSIMU OCOBUCTOrO CNPUIHATTS. SKWiA

BHECOK MOe 3pobuTu nitepatypa, Konm noeTbesi Npo KpuTmy-
HY OLiHKY icTOpii KpaiHn?

OLOECbKUN NITEPATYPHUN MY3EN

21.20 POSMOBA HA TEMY:

»IHAKWICTb AK CTAH« 3

CEMOIO KAUTYCY3 TYPEHUMHA

TA HIHO XAPATILUBIJI rPY314

Lo o3Hayae 6y Ty Yy>XUM B iHLWiiA KynbTypi 260 B iHWOMY MOBHO-
My cepenoBuLi? HackKinbkn BENMKOK € Pi3HMLS MiX XUTTSAM Y
MicTi Ta ceni? Yu icHye Binvy>XeHicTb Micns NoBepHeHHNA? Sk Le
BiJYyBalOTb aBTOPW, SKi BUIXanu i3 CBOro KynbTypHOro cepe-
[OBMIWA Ta MOCENNANCS Y HOBOMY KyNnbTypHOMY ab0 MOBHOMY
npocTopi, fe noTpibHo 6yno HaHOBO OpiEHTYBATUCS ab0 HaBiTb
po3noyaTtu nucaTtu iHWO MOBOKO?

CYBOTA

OLOECbKUN NITEPATYPHUN MY3EWN

11.00 HATAHH4A 3

BOWLLEXOM KYYOKOM nonbiua

Boruex Ky4ok, sikmin Hapoguscsa y 1972-omy poui y Xoxysi
(BepxHs Cinesis), nebrotysas B 1996-oMy poui sk nipuk, npa-
LIOBaB XypHanictoM, 6yB KiIHOKPUTUKOM Ta cLeHapucToM. Mo-
NynsipHICTb BiH 3000yB 3aBASIKM CBOEMY pOMaHy »HerigHuk«, 3a
SKWIA ofepXaB HaBaX MBIlLY MONbCbKY MPEMito 3 niTepatypun —
NIKE. ®inbm, skuit 6y 3HSTWIA 32 MOTMBAMU KHWTU, BUrpaBs y
2004-omy poui ronosHy BuHaropogy Ha KiHodpectusani B MicTi
["onHa. KHury nepeknanu m'atHagustbma mosamu. Moro opy-
rmiA pomaH »Senno$C« Ta OQHOWMEHHWIA MONbCbKWIA PiNbM
3'agunumcs B 2008-omy pouli.



CYBOTA

OLECbKWUW NITEPATYPHUN MY3EN

TEPMIHAN 42

11.45 POSMOBA HA TEMY:
»JNIITEPATYPHI BIOHOCUHN MIX
NOJIbULEIO TA YKPAIHOK« 3
BOULLEEXOM KYYOKOM Monetila

Sk cBigunTb iHTepHeT-radeta »lloTar 76«, nitepaTypHi BiLHO-
CuHM Mix YkpaiHoto Ta Monblueto MaoTb 6aratoBikoBy Tpaau-
Lito. 3aBasiku reorpadiyHOMy CyCiACTBY 3 3aXioHOK YKpaiHoto
3'sBumMcs 6araToCTOPOHHI BiAHOCUHM Yy cdoepi nitepatypu. Sk
BUr NS Aae cMTyauis KynbTypHoro Bnnvey lMNonbuwi Ha YkpaiHy Ta
HaBnaku — YkpaiHu Ha MNonbuy?

TEPMIHAN 42
14.00 YUTAHHS 3
TOMACOM ECEDAJIEM HoPseris

Pioko konu y nitepatypi HanucaHe Ta peanbHe cnneteHe Tak
TicHO, K y kKHurax Ecnepans. Y cBoix onosigaHHsX BiH NOCTINHO
HanaHcye Mix poMaHoM Ta aBTobiorpacpieto. KoxaHHs 3'siBNSETbCS
Ta 3HVKaE, a XMTTS — Hecnpasennvee. Tomac Ecnepanb He yHu-
Kae BeNUKMX nuTaHb abo ManeHbkux noyyTTis. HasiTb, He 3Ba-
Xaroumn Ha BnacHy cTunisauilo, BiH OMMUCYE WacTs Ta Xax 3 Be-
NIKOIO HiXHICTIO, WO XapakTepHa epoTMYHOMY OaxkaHHio, Ha
MeXi Bio4aHOCTi Ta aBTOHOMIi, CuAi Ta MOKOPI, 3BiNbHEHHI Ta
MPOBUHI. ABTOP CMIiIMBO TOPKAETbCS NapamnokCiB XUTTS, AKUX
iHwWi Boninu 6 yHuKaTu.

TEPMIHAN 42
14.40 UATAHHSA 3
MAPILLEKO BOOPOXIY HIME4UMHA

MucbMeHHMUs, wo Hapoaunnacs 1973 poky y danmaduii, Binoma
CBOIMM €niYHNMM Ta eceiCTUYHUMK TBOpaMU, SKi MPUCBSAYEHI €B-
poneicbkii icTopii. Hacamnepen asTopka onucye noCTBOEHHY
ictopito BankaH. Y pecatupiyHomy Biui Bompoxiy nokuHyna
CBO LanMaTuHCbKy 6atbKiBlWuHY Ta Bupocna y HimewuuHi. Y
CBOIN HOBIA KHM3i »Mein weiBBer Frieden« Mapiua Boopoxiu
3HOBY MOBEpPTaeTbCsl [0 CBOEi ckaniveHoi H6aTbkiBwmHW. Ons
LUbOro BOHa nigibpana moeTuuHy, 4yTTEBY MOBY. BogHouac,
MUCbMEHHNLIA LEMOHCTPYe TBEpAy Ta 6e3KOMMPOMiCHY no3u-
Ljto, BUOAE HeWanHUiA NONiTUYHWIA aHani3 nicnsBOEHHOro cyc-
ninbcTBa y 6ankaHcbKux KpaiHax.

15.20 POBMOBA HA TEMY »€EBPOIMA?!« 3

TOMACOM ECMEDAJIEM HOPBETs
TA MAPILLEFO EOJPOXIY HIMEdumHA

Yn 3HaxoomTbCs eBponeiicbka ifes y Kpusi Ta 4n MoXe BoHa
0CTaTOYHO 3a3HaTy ¢piacko Mif TUCKOM EKOHOMIYHMX Npobnem?
Yun ctana noyatkosa ines ob6’enHaHoi €sponu yTonieto? Yomy
€eKOHOMiKa Tak [OMIHYE y Cy4acHOMy CycninbCTBi? Yn o3Havae
Le, WO SKICTb XMUTTS, KynbTypa Ta NofiTukKa BXe He € Takumu
OCHOBHUMUN?

TEPMIHAN 42

16.00 YATAHHSA 3

AHOPIEM KYPKOBWM YKPAiHA

AHppit KypkoB — ykpaiHeub, W0 HaneXxuTb A0 POCIACbKOMOB-
HOT YacTuHM HaceneHHs. Vloro pomaHu ctanu BuaatHUMK 3a-
BAOSKN FOCTPOMY, iPOHIYHOMY MOrnamdy Ha XWTTS NOCTpansH-
cbkoro cycninbctea. B oro »Jimi Hendrix live in Lemberg«
3ycTpivaloTbesa cTapi xini Ta konvwHi npauisHukn KOG i pasom
m'loTb ropinky. Ta i B3arani, y poMaHi Benuka KinbkicTb cloppe-
anicTyHux enemeHTiB: y JIbBOBI NaxHe MOpeM, Ha By INLSAX BU-
PYlOTb MarHiTHi 6ypi, ckaxkeHiloTb nNTaxu, NpoTe, He 3BaXaroum
Ha TSXKi ANS pO3yMiHHS, BKpal BifYyXeHi cuTyalii, BiH Hikonm
He BTpayae Bipu y CBOIX repois.

TEPMIHAN 42

16.40 YHATAHHA I3

CAMIOEJIEM LULUMOHOM 'PAK

Mepwnii pomaH Cemioens Lvmona »IpaHeupb y Mapuxi« Bys
ony6nikoBaHmii y 2005 poui. Y pomaHi onucaHa ictopis Monogo-
ro ipaHus, KW 3anvMwms OiM 3apaaun Mpii ctatu KiHopexunce-
poM. Y nepumx TpbOx kpaiHax, B skux BiH nepebysas — Cupii,
IliBani Ta MlopaaHii — BiH noTpanue Ao B'A3HWLI, NignaBcs KaTy-
BaHHIO i 3PELITOI0 OMWHUBCS BUKWHYTUM Ha CMITHUK. [li3Hiwe,
XvBYyuM Ha Bynuusx Mapuxa sik 6ixeHeub i MUCbMEHHUK, BiH
MpIsiB 3HATU (PiNbM MPo cBOro 6atbka — rAyXoHIMOro nekaps.
Llen cpinbm cTae po3nosifno Npo Noro AUTUHCTBO.



CYBOTA

TEPMIHAN 42

TEPMIHAN 42

17.20 ONCKYCISF HA TEMY:
»APABCbKA NNITEPATYPA CbOIroHl« 3
CAMKOENEM LUMMOHOM 'PAK

Camyenb LUumoH nigiimae Temy apabebkoi nitepatypu. 17 po-
KiB ToMy, pasom 3 Maprapet O6aHk, BiH NobynyBaB MICT MixX
apabcbkolo Ta CBITOBOKO NiTEpaTypolo, 3acHyBaBlWMW XypHan
»Banipal«. Y Hbomy Camyenb nonynsipusysas cy4yacHy apab-
CbKy niTeparypy, nepeknagneHy Ha aHrniicbky mosy. lsa poku
TOMy BiH 3acHyBaB nnatdpopmy Kikah, sika 3HariommTb apab-
CbKUIA CBIiT 3 iHO3EMHOO niTepaTypoto. BiH Takox ony6nikysas
»BenpyT 39« — aHToNOrit0 TBOPIB apabCbKUX NMUCbMEHHVKIB Bi-
kom o 40 pokiB. Ane 41 OouinbHO roBOPUTK MPO »apabebky«
nitepatypy, SKWO HaL Heto NpaullTb aBTopu Pi3HUX reorpa-
iyHMX perioniB? Tak, — kaxe Camyenb lnmoH, — ToMy wo
apabu — sikum 61 He ByB ix pianekT abo AepxaBHa NpuHanex-
HICTb — PO34iNATb €AVHY niTepaTtypHy KynbTypy Ta Hauio-
HanbHWUI KOJTIOPWT.

TEPMIHAN 42
19.00 POSMOBA HA TEMY:
»OOECA SK NITEPATYPHE MICTO« 3
AHOPIEM KYPKOBUM YKPAIHA

IcHytoTb MicTa, WO 3aBxau 6ynu cnaBeTHUMK Ta 3anuWalnTbCs
Takumu goci. Hanpuknag, sk Mapwx 4n JToHooH. OpHak icHy-
l0Tb MicTa, WO Konmcb Bynu BennyH1MK, ane notim 6ynm 3abyTi.
Sk »novysaetbecsa« Opeca? Sk BnnuBae nitepatypHe MUHyne
Opecu Ha ii cyyacHe nitepaTtypHe Xutra?

TEPMIHAN 42
19.40 POSMOBA HA TEMY:
»IHTEJNIEKTYAJ 9K BOPOI' HAPO Y « 3
MIXAITOM WWALLIKIHUM Poc
TA CEPTIEM XXKALAHOM YKPAIHA

Sknin BHECOK MOXe 3pobuTun nitepatypa, KONu aeTbest Npo
KPUTWMYHUIA @aHani3 Ta BifHOBNEHHS iCTOpIi KpaiHW? Pi3HnLs Mix
iHTEeneKkTyanom, sik BOPOroMm Hapody, Ta nonynicToM i HaujioHa-
nicTOM, 9K repoem, cTae Aefani BaX/muBiLoro.

TEPMIHAN 42
20.30 YATAHHA 3
MUXAUIOM LUUNLUKIHWUM Pocs

Mwuxaino WuwkiH € pyxe 6113bknuM 0O POCiicbKOT niTepaTyp-
HOi Tpaamuii Ta NpoLoBXYye po3suBaTtu i gani. ABTop pobuTb
Le oyXe ycriWwHo, OcKinbku roro TBopu € 6ectcenepamu y Po-
cii. Muxainno WuwkiH ynutaTme ypreku 3i cBoro asTobiorpa-
gpiyHOro onosigaHHs 3 Haseow »[AJIbTO C XTACTUKOM«, a
Takox nepuy ictopito 3i 36ipku »Ypoku kanirpadii«.

21.10 YNATAHHS 3 ._
CEPTIEM XALAHOM Ykpaita

Ceprii XapaH nuwe sk nipuky, Tak i Npo3dy, Ta € HanBaXnusi-
wok doirypoto niTepaTypHoi Ta KynbTypHOI cueHun Xapkosa.
Cnyx6a BBC Ykpaitu y 2014-omy poui obpana /ioro pomaH 3
Ha3Bol »Bopownnosrpan« Hakpawow yKpaiHCbKOO KHUIO
necsitupivyys. Astop 6yae uitati pisHi Bipwi Npo aoH6ackkui
perioH Ta ocTaHHi nodii Ha cxodi YkpaiHu.

TEPMIHAN 42

22.30 KOHUEPT »>XKALOAH | COBAKWU«

MpoekT » XapnaH i Cobakm« icHye Big 2007 PoKy i BUHUK yHACHi oK
cnienpaui nucbMernHnka Cepris XapaHa Ta xapKiBCbKOro cka-
naHk-rypty »Cobakmn B KocMoci«. MyaukaHTu rpatoTb coLjanbHy
My3UKy, 3BEpTaloymM yBary CBOIX CflyXadiB Ha YUCNEHHI couianbHi
Ta eKOHOMIYHi Npobnemu. 3a yac CBOro iCHyBaHHS MPOEKT 3anu-
caB Tpu CTyLiiHi anbbommn. OcTaHHin — »Bbuiics 3a Hel« — BUiALIOB
BOCEHM MUHYNoro poky. B Oneci xapkis'sHy BUKOHAIOTb SK AaBHi,
TakK i LLiIKOM HOBi KOMMO3WLi.

HELINS

OLOECbKUN NITEPATYPHUN MY3EN
10.00 YATAHHY 3 LUBETORO
CODPOHIEBOHD BONTAPIS/ HIMEUUNHA

Lieeta CoppoHieBa — noeteca, eceictka Ta nposaik. Y nipuui
BOHa [OCNIOXYE Te, AKMM YUMHOM MIHSIOTbCS 3HAYEHHS ChNiB,
KONW BOHW MOKWOAKTb CBIl KyNbTYpHWA KOHTeKCT. Kpim TOro,
BOHA LiKaBUTbCS Michonorieto Ta HamMaraeTbcs BpATYBaTH ii B
3HVKHEHHS y cyyacHocTi. LiBeta CodopoHieBa nuie HiMeLbKoto,
60rapcbKoo Ta aHr NiicbKOoH.

OLOECbKUN NITEPATYPHUN MY3EWN

10.40 HATAHH4A 3
IMTMOKO PAKYCA WBENLAPIS

ABTobiorpacpisi InmMn Pakyca »Mehr Meer« — Lie kapTuHa XUTTS
Ta aBTOMOPTPET BoAHOYac. BoHa onuncye cBOE AUTUHCTBO, YNC-
NeHHi nepeisgn Ta WOK Bif TOrO, WO ONWHWNACS Y XONOLHIiA
LlIBeruapii Ha camoTi (Micns CTiNbKOX POKiB, MPOBEAEHNWX Ha Ce-
penseMHoMopcbkoMy y3bepex xi). »Mehr Meer« nos6asneHuii
niHiHOT onoBiAi Ta pyTMHHOT MoBW. Lli cnoranm BnnneatoTh Tak,
SIK MOXeE BNAUBATK TiNbKW Nipuka, 3aBagkn TOMY, WO BOHW MO-
6yLoBaHi 3a NPUHLMNOM BUMOBM Ta KOMMPECIT.




HELOINSA

OLECHKMWI NITEPATYPHUIA MY3EN

11.20 YATAHHA TA POSMOBA HA TEMY: »4YU
ICHYE EBPOMNEUCbBKA NITEPATYPA?« 3
LLBETOK) CODPOHIEBOK) 5ONTAPIS/ HIMEYUUHA
TA JZIMOKO PAKYCA WBENUAPIS

Yu icHye HauioHanbHa nitepatypa? SKwo Tak, TO 4u iCHye €B-
poneiicbka nitepartypa Ta SKoro BUrnsioy BOHA MoXe HabyTn?
Yu icHye mewo, Wwo Morno 6 Ha3MBaTUCS €BPOMENCHKOIO iAeH-
TuyHicTio? LiBeta CoppoHiesa BinbHO BONOAiE MATbMa MOBaMM
i HepioKo caMoCTIHO nepeknagae BnacHi noesii. ABTopka no-
4yBaeTbca y €BPONi, Ha4Ye BAOMA: BOHA BXe rosopuna Tpboma
MoBaMu L0 TOro, SiK Y Hel 3'siBunacs ocobucTa KiMHaTa.

OLNECbKWUN NITEPATYPHUN MY3EN
14.00 YATAHHA 3
AJIbBEPTO PYI CAHUYECOM MEKCUKA

Y tBOpI »Los jardines secretos de Mogador: Voces de tierra« Pyi
CaHyec 3anpoluye CBOIX YMTaviB 4O CTAPOBUHHOIO apabCbKoro
micta Ec-CyBelipa, WO 3HaX0OUTbCS HA aTnaHTU4YHOMY nobe-
pexxi Mapokko. J1abipuHT i3 npoBykis, 6a3apyvkis, TypeLb-
kux 6aHb Ta npuxoBaHux camis. Lle i € cumBonom 6axaHb oro
npoTaroHicTa, TOMy WO y TPETi 4aCTWHI CBOET TpWAOTii BiH JO-
cnigxye nxepena XiHO4oro Ta 4onoBivyoro 6axaHHs.

OLECbKWUN NITEPATYPHUIN MY3EN
14.40 YATAHHA 3
MOAXIMOM CAPTOPIYCOM HIMEHIUHA

Y kHusi »Die Prinzensinsel« aBTop onucye »Cailt« 0cobamsnii
Crambyn. Jlipuky Ta eceicty Voaximy CapTopiycy Bmanocs
CTBOPUTY Hi>XXHWUIA TBip NMpo ocTpoBu nopsig i3 Ctambynom. Lle
nyTiBHUK Ta aBTobiorpacpisi BoAHo4Yac. Xo4a noro nornsg i crno-
BHEHWI NipUKOIO, NOMPU 3aKOXaHICTb, BiH MUMbHO CRigKyeE 3a
MiHMIBOIO MOJITUYHOLO ICTOPIEID PETiOHY.

OLECHKMWI NITEPATYPHUI MY3EN
15.30 YATAHHSA 3
BAPBAPOIO JIEMAHH HIMEYSMHA

Bapbapa JlemaHH NocTiiHO 3pyLuye iCHyto4i FOPU3OHTH. SIK 3Ha-
Beub Pocii, BOHa Hanucana CBiii nepwuii poMaH, y KoMy Mo-
6inbHICTb Ta KOPLOHM rpaloTb Baxnuey ponb. »Eine Liebe in
Zeiten des Krieges« (2015) — ue Bpaxarouuii TEKCT Npo Tpariy-
Hy cuTyauito YeyeHuis y Pocii. Llei 3pasok nankoi ta konwo4oi
npo3un onucye KapTuHy xBuntoBaHb Ha Kaskaai.

OLECbLKWUW NITEPATYPHUA MY3EN

16.20 YATAHHSA 3

OATO TYPALUBIJII FPY3i9

Y »Jeansgeneration« [lato Typawsini TeMatnaye KOMyHICTUYHE
MuHyne [pysii Ta Bnnue Pocii, Sk MOryTHbOI Aepxasu Ha Kpai-
Hy, SiKuin BigdyBaeTtbest i moci. Ogi obnacTi, aHekcoBaHi Pocieto
(Abxagzis Ta MNiepeHHa OcerTist). CTABNATLCS NMUTaHHS CTOCOBHO
KOPAOOHIB, WO B CBOIO Yepry BKasye Ha Te, Wo cyBepeHiTeT [py-
3ii Boci 3Haxo4MTbCs nif 3arpo3oio.

OLECbBKUW NITEPATYPHUA MY3EN

17.00 POSMOBA HA TEMY:

»IEPXABA TA NITEPATYPA«
3 ANIbBEPTO PYW CAHUECOM MExcuka
TA MNOAXIMOM CAPTOPIYCOM HIME44uHA

Y Pocii nocuneHo nigTpuMyeTbCs BUOAHHS HaLiOHaNbHOT niTe-
patypu. Lo ue morno 6 o3HayaTy, SKWo BRaga niaTpuMye Bu-
OaHHS niTepaTtypu, WO HE Mae HiYOro CnifbHOro 3 ryMaHiamom?
Yun moxe nitepatypa po3BuBaTUCA Ta iCHyBaTW MPOTArOM A0B-
roro yacy B aBTOpUTapHUX nepxasax?

OLOECbKUN NITEPATYPHUN MY3EN

17.40 PO3MOBA HA TEMY:

»MOO0POX YHEPE3 €EBPOIMY «

3 BAPBAPOIO JIEMAHH HME44nHA

TA OATO TYPALLBII rPy3f

Mob6inbHicTb y €Bponi KapanHanbHO 3MiHMMacs 3a OCTaHHi
poku. 3 0AHOro 60Ky BiAYMHUANCS KOPOOHW, 3 iHWOro — BHa-
cnigok WeHreHcbkoi Yroau 3'sBunocst 6arato HoBux 06piiB.
3HaBeub Pocii Bapbapa JleMaHH Ta rpy3nHCbKMi NMMCbMEHHNK
Lato Typawsini 6ynyts obrosopioBaTyt nutaHHa €Bponu Ta
Pi3HML MiXX OMPISIHUM MIiCLIEM Ta PEeNbHICTIO.

OLECbLKWUW NITEPATYPHUA MY3EN

19.40 YATAHHSA TA PO3SMOBA 3

BAPY>XXAHOM BO3IrAHAHOM PYMYHIs

BapyxaH BoaraHsH untatume ypuBku 3i CBOEI KHWUrn »Buch
des Flusterns«. Lleit pomaH € He Tinbku niTepaTypHUM LeneB-
POM — BiH € BaX1BOIO NaM'aATKOIO, OCKiNbkun TypeydnHa we Aoci
He BM3Hana reHounp, BipMeHiB. Y KHW3i MAETbCS TakoX Mpo Bi-
PMEHCbKWI ryMOp, HE3BaXalun Ha Benm4esHnin cMyTok. Boc-
raHsiHoBi BOAETbCS 3 TEM/MM CepLeM Ta ryMopoM PO3roBiCTu
npo, MabyTb, HallBaXX4nit Yac cBOET B6aTbKIBLMHN y BENNYHOMY,
ane XopCTOKOMY POMaHi.
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THE PUPPET THEATRE ODESSA

THE MUSEUM OF LITERATURE

10.00 READING WITH YVES GREVET FRANCE

64 young boys live together on an island with no contact to the
outside world. They are carefully watched by the »Ceasars«,
and know neither how they arrived on the island nor why they
are there. An atmosphere between orphanage and high-secu-
rity prison develops — until the courageous »Méto« hatches a
revolution and the boys outsmart their oppressors and reclaim
their freedom. Grevet’s dismal dystopia was nominated for the
2013 German Children’s Literature Award.

THE PUPPET THEATRE ODESSA

11.40 READING WITH NILS MOHL GERMANY

Summer in Hamburg: 17 year-old Mauser/Griinhorn, whose dou-
ble-name is a reference to his split personality, experiences
two weeks that change his life. He meets Jackie, whose spon-
taneous attitude fascinates him, as well as Edda, who works in
the video rental store and secretly writes him postcards.
Through long conversations with her, he finally learns how to
come to terms with his difficult past and ultimately to begin his
life again.

THE PUPPET THEATRE ODESSA

14.00 READING WITH
LUKAS BARFUSS SWITZERLAND

Not since Frisch and Dirrenmatt has a Swiss writer excited
more reaction from the public than Lukas Barfuss. In addition
to his internationally successful plays, he has written novels,
essays, and narratives. His essays present a curious approach
to the world, the big and the small. Above all he dives into in-
terpersonal relationships: in love, in work, in politics, in art.
Bérfuss reads from his new collection of essays »Stil und Mo-
ral«.

THE MUSEUM OF LITERATURE

14.40 READING WITH ELIOT WEINBERGER YsA

Weinberger’s pieces are so beautiful they leave the reader
breathless. His writing teeters on the edge between poetry
and essay. The best example: his text about stars, from which
he will read, is too lyrical for an essay and too analytical for a
prose poem. His essays, celebrated by international feuille-
tons for their stylistic intensity and intellectual sharpness, have
been translated into more than thirty languages.

THE MUSEUM OF LITERATURE

14.00 READING WITH
MELVIN BURGESS GREAT BRITAIN

There are two sides to every story — which should we believe?
That’s Billie — she’s rambunctious and combative, but her
guardian sees a rejected little girl. And Rob, who steamrolls eve-
rything with his size — but his step father sees the perfect victim
for his fits of rage. And lastly there’s Chris, who hasn’t done his
homework in years — but nobody notices his real problem! In
»Kill all Enemies«, prize-winning author Melvin Burgess hits
home. He tells of the anger and pain of three young people, but
also of friendship, hope, and the founding of a band.

HOTEL »LONDONSKAYA«

19.00 FESTIVAL OPENING

The first International Literature Festival Odessa begins! The
celebratory kick-off takes place in the heart of Odessa at the
Londonskaya Hotel, where festival directors Hans Ruprecht
and Ulrich Schreiber will greet the festival’s guests and sup-
porters. In the second half, readings and discussions will be
held with John Ralston Saul, author and president of PEN In-
ternational Canada, Kiev-based author Andrej Kurkow, and
Joachim Sartorius from Berlin.

15.20 DISCUSSION ON THE TOPIC:
»THE LITERARY FORM OF THE ESSAY«
WITH LUKAS BARFUSS SWITZERLAND
AND ELIOT WEINBERGER Y54

What does the freedom of the essay form signify when it
comes to handling a topic? Are there boundaries that shouldn’t
be exceeded? How do authors find their topics, and when can
an event or experience lead to a good essay?

THE MUSEUM OF LITERATURE
16.30 LITERARY CIRCLE WITH
FELIKS KOCHRICHT UKRAINE

Feliks Kochricht is a journalist, cultural leader, and publisher of
the literary journal »Derybasovskaya Ryshelevskaya«. Together
with some of his colleagues, he invites the audience to a literary
discussion: what is the role of modern literature in Odessa?
Who are the new voices of this Ukrainian port city? Which trends
and talents are there, and above all: how should one write about
literature?
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THE MUSEUM OF LITERATURE

THE MUSEUM OF LITERATURE

18.00 READING WITH VIKTORYEROFEYEV RUSSIA

Viktor Yerofeyev is a Russian writer — and one willing to get in-
volved. He speaks out repeatedly in critical fashion against the
Russian government and president Vladimir Putin and pub-
lishes articles in German newspapers. In his new novel »Die
Akimuden. Ein nichtmenschlicher Roman« he invents a whim-
sical scenario: the undead populate the world and humankind
has to get used to it. Surrealistic elements come together in
this science-fiction-historical-thriller, which scores again and
again with its absurdly funny dialogue.

THE MUSEUM OF LITERATURE
18.40 READING WITH
YURII ANDRUKHOVYCH UYKRAINE

Yurii Andrukhovych can be considered one of the most impor-
tant cultural and intellectual voices in the Ukraine. He is a writer,
poet, essayist, translator — and not lastly, a publisher. The book
»Euromaidan - was in der Ukraine auf dem Spiel steht« collects
critical anti-Russian voices on the events of Fall 2013, which
would change the Ukraine forever. In his brilliant essays he
makes an important contribution to the understanding of the
Ukraine and of Eastern Europe.

THE MUSEUM OF LITERATURE

19.20 READING WITH SEMA KAYGUSUZ TURKEY

Memory is the main topic in Kaygusuz’s latest novel »Yuzlinde Bir
Yer« (Engl: »A Place on your Face«). It's about vague memories like
her own mother’s thoughts before she was born, but also about
very concrete moments such as her grandmother’s phrase about
the carnage of Dersim in 1938: »They slaughtered us« — three
words that branded the narrator like a mark in the face. Kaygu-
suz’s language is deep and chrystal clear, and shows the transi-
tion between holy and profane, between tradition and supersti-
tion. It is a novel about Anatolia and its legendary heritage, where
drama and misery have always been underneath the surface.

THE MUSEUM OF LITERATURE
20.00 READING WITH
NINO HARATISHVIL| GEORGIA

Nino Haratishvili’'s »Das achte Leben (Fur Brilka)« is about an
epos on the rise and fall of communism. Yet it is also about trag-
edies and triumphs, love and hate, betrayal and rebellious spirit.
The result: the family story of the Jaschis, interwoven into the
history of an entire century. Haratischwili grew up in Georgia, and
has been living in Hamburg since 2003. He writes in German.
This outsider’s perspective is represented stylistically in his words.

20.40 DISCUSSION ON THE TOPIC:
»SOCIETY AND MEMORY«
WITH VIKTOR YEROFEYEYV RUSSIA
AND YURII ANDRUKHOVYCH UKRAINE

What does it mean to write about memories? Memories have
their own personal reality and are therefore imprisoned in this
individual perception. What contributions could literature af-
ford when it comes to processing and critical examination of a
country’s history?

THE MUSEUM OF LITERATURE
21.20 DISCUSSION ON THE TOPIC:
»FOREIGNNESS AS A CONDITION?«
WITH SEMA KAYGUSUZ TURKEY
AND NINO HARATISHVILI GEORGIA

What does it mean to be foreign in another culture — or in an-
other language? How large is the difference between city and
rural life? Is there a foreignness in the case of return? What is
the experience of authors who have emigrated from their cul-
tural circles and established themselves in a new culture and
language, where they have had to reorient themselves, or have
begun to write in a completely new language?

; ; ! ; I a ISATURDAY

THE MUSEUM OF LITERATURE
11.00 READING WITH
WOJCIECH KUCZOK POLAND

Wojciech Kuczok, born 1972 in Chorzéw/Oberschlesien, made
his debut as a poet in 1996, and worked as a journalist, film
critic, and playwright. He found recognition with his narratives
and his novel »Dreckskerl«, for which he won the most impor-
tant Polish literature prize, the NIKE, in 2004. A film made from
the text after a script written by the author won the grand prize
at the 2004 Gdynia film festival. The book has been translated
into fifteen languages. His second novel, »Sennosc« and the
Polish film of the same name appeared in 2008.
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THE MUSEUM OF LITERATURE

TERMINAL 42

11.45 DISCUSSION ON THE TOPIC:
»THE LITERARY RELATIONSHIP BETWEEN
POLAND AND THE UKRAINE« WITH
WOJCIECH KUCZOK FPOLAND

The literary relationship between Poland and the Ukraine has
along tradition, as shown by the internet-publication for exam-
ple »Potjah 76«. The geographic proximities in western Ukraine
have resulted in multiple relationships where literature is con-
cerned. What is the current state of Poland’s cultural influence
on the Ukraine, and vice-versa?

TERMINAL 42

14.00 READING WITH TOMAS ESPEDAL NORWAY

Hardly do writing and living correlate so immensely in literature
than in the books of Espedal. In his stories he is constantly
walking the line between novel and autobiography. Love comes
and goes, and life is a loosing game. Tomas Espedal is neither
afraid of the big questions, nor the small emotions. Even if you
subtract the self-sterilisation, he describes the happiness and
the terror that embrace the sexual desire between devotion
and autonomy, subjugation and power, salvation and guilt with
tender brutality. The narrator faces the paradoxes of life and is
hard on himself, where others wouldn’t be.

TERMINAL 42
14.40 READINGWITH
MARICA BODROZIC GERMANY

The writer, born in 1973 in Dalmatia, is known for her epic and
essayistic works that deal with contemporary European history.
She focuses particularly on the post-war history of the Balkan
countries. In 1983 ten-year-old Bodrozi¢ left her Dalmatian home
for Germany, where she grew up. In her new book »Mein weiBer
Frieden« Marica Bodrozi¢ returns into her war-torn home coun-
try and describes it with poetic and sensitive language. Yet at
the same time, she displays her hard and uncompromising side
and delivers a relentless political analysis of the post-war com-
munity of the Balkan states.

15.20 DISCUSSION ON THE TOPIC: »EUROPE?!«

WITH TOMAS ESPEDAL NoRwAY

AND MARICA BODROZIC GERMANY

What is the idea of Europe in crisis? Is it doomed to fail in the
face of economics? Has the original idea of a united Europe
become not more than a utopia? Why do economics seem to
dominate modern society? And does this mean that quality of
life, culture and politics are no longer what determine our lives?

TERMINAL 42

16.00 READING WITH ANDREJ KURKOQV VYKRAINE

Although Kurkov is Ukrainian, he is part of the Russian-speaking
population in the Ukraine. His novels feature a sharp and sar-
castic tone while taking a closer look at post-soviet society. In
his latest novel »Jimi Hendrix Live in Lemberg« (»Jimi Hendrix
live in Lviv«) former hippies meet former KGB-agents - and
drink Vodka together. His novel is chock full of surrealistic ele-
ments: Lviv smells of the sea. And due to electrical storms
sweeping the streets, the birds turn aggressive. Yet despite
these absurd situations that alienate everyday life in the Ukraine,
Kurkov always maintains affection for his protagonists.

TERMINAL 42

16.40 READING WITH SAMUEL SHIMON 'RAQ

Samuel Shimon’s first novel »An Iragi in Paris« was published in
2005. It is about a young Iragi who leaves home to become a
film-maker. In the first three countries he gets to, Syria, Lebanon
and Jordan, he finds himself jailed, tortured and thrown out.
Later, living on the streets of Paris as a homeless refugee and
writer, he dreams of making a film about his father, a deaf-mute
baker. This movie is to become the story of his childhood.



TERMINAL 42
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TERMINAL 42

17.20 DISCUSSION ON THE TOPIC:

»ARAB LITERATURE TODAY« WITH
SAMUEL SHIMON 'RAQ

Samuel Shimon discusses the topic of Arab literature. By found-
ing the Magazin »Banipal« 17 years ago, he and Margaret Obank
built a Bridge between Arab and World literature: Contemporary
Arab literature is promoted through translations in English. Two
years ago he founded Kikah, a platform to introduce foreign
literature to the Arabic world. He also published also »Beirut
39«, an anthology with pieces by Arab writers under the age of
40. But is it justified to group work from such a vast geographi-
cal area and speak acutally about »Arab« literature? It is, says
Samuel Shimon, because the Arabs — whatever their spoken
dialect or state loyalty is — share a literary culture and a key range.

TERMINAL 42

19.00 DISCUSSION ON THE TOPIC:

»ODESSA AS A LITERARY CENTERC«

WITH ANDREJ KURKOQV UKRAINE

There are cities that were always famous and still are today -
Paris, for example, or London. And then there are cities that were
once large and significant, but faded away and were forgotten.
Where does Odessa stand? To what extent does the literary his-
tory of Odessa still shape the literary scene in the city today?

TERMINAL 42

19.40 DISCUSSION ON THE TOPIC:

»THE INTELLECTUAL AS AN ENEMY OF
THE PEOPLE« WITH

MIKHAIL SHISHKIN Russta

AND SERHIJ ZHADAN UKRAINE

What contributions could literature afford when it comes to the
processing and critical examination of a country’s history? A
further opposition is continually gaining in meaning: the intel-
lectual as an enemy of the people, as an opposing concept to
the populists and nationalists as people’s heroes.

TERMINAL 42

20.30 READING WITH

MIKHAIL SHISHKIN RUsstA

Mikhail Shishkin takes Russian literary tradition and develops it
further. And with success it seems: his works are absolute best-
sellers in Russia. He will read from his autobiographical narra-
tive »The Half-Belt Overcoat«, and the first story from his collec-
tion, »Calligraphy Lessons«.

21.10 READING WITH SERHIJ ZHADAN UKRAINE

Serhij Zhadan writes poetry and prose and is an important
member of the literary and cultural scene in Kharkiv. In 2014,
BBC Ukraine declared his novel »Vorochilovgrad« the best Rus-
sian book of the decade. The author will read different poems
about the Donbass and the latest developments in Eastern
Ukraine.

TERMINAL 42

22.30 CONCERT »ZHADAN | SOBAKI«

The project »Zhadan i Sobaki« (»Zhadan and the dogs«) was
formed in 2007 and emerged as a result of the cooperation be-
tween the writer Serhij Zhadan and the ska-punk band »Sabaki
v cosmossi« (»Dogs in Space«) from Kharkov. Their lyrics refer to
numerous social and economical problems. Since the formation
of the band, they have recorded three studio albums. The most
recent one — »Byisia za nei« (»Fight for her«) — was released in
fall 2014. In Odessa they will, however, perform both old and
brand new songs.

i ;I;I; !!I SUNDAY

THE MUSEUM OF LITERATURE
10.00 READING WITH
TZVETA SOFRONIEVA BULGARIA/ GERMANY

Tzveta Sofronieva is a poet, essayist, and prose author. In her
poetry she explores how the meanings of words can change
when they are removed from their cultural context. Beyond
this, she has a passion for mythology and tries to preserve
their traces in the present. Tzveta Sofronieva writes in German,
Bulgarian, and English.

THE MUSEUM OF LITERATURE

10.40 READING WITH ILMA RAKUSA SWITZERLAND

llma Rakusa’s poetic autobiography »Mehr Meer« is a self por-
trait of her own life. She describes her childhood, her many
moves, and the shock of going from the Mediterranean coast to
being suddenly alone in cold Switzerland. »Mehr Meer« devi-
ates from linear narrative, and the memories as they are told in
everyday language almost have the effect of poetry, as they fol-
low the principle of omission and consolidation.
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THE MUSEUM OF LITERATURE

THE MUSEUM OF LITERATURE

11.20 READING AND DISCUSSION ON THE TOPIC:
»ISTHERE A EUROPEAN LITERATURE?«
WITH TZVETA SOFRONIEVA BULGARIA/ GERMANY
AND ILMA RAKUSA SWITZERLAND

Is there a national literature? And if there is such a thing, is
there also a European literature, and what might this look like?
And is there then something like a European identity? The poet
Tzveta Sofronieva is at home in five European languages and
often translates her own poems. lima Rakusas is at home in
Europe: she could speak three languages before she even had
her own room.

THE MUSEUM OF LITERATURE

14.00 READING WITH
ALBERTO RUY-SANCHEZ MEexico

In »Los jardines secretos de Mogador: Voces de tierra«, Ruy-
Sanchez takes his reader to the Arabic city of Essaouira on the
Atlantic coast of Morocco: a labyrinth of alleys, market stands,
hamams, and hidden gardens — an allegory for the desires of
his protagonist, as he also explores the sources of female and
male desire in this third installment of his trilogy.

THE MUSEUM OF LITERATURE
14.40 READING WITH
JOACHIM SARTORIUS GERMANY

In »Die Prinzeninsel« Joachim Sartorius describes his personal
Istanbul. From this poet and essayist comes an endearing
book about the islands nearby Istanbul. It is at once travel
guide and an autobiography. His perspective is full of affec-
tion, yet now matter how enamoured he is, he never loses sight
of the region’s volatile political history.

THE MUSEUM OF LITERATURE
15.30 READING WITH
BARBARA LEHMANN GERMANY

Barbara Lehmann pushes boundaries. The expert on Russia
has written her first novel, in which borders play an important
role: »Eine Liebe in Zeiten des Krieges« (2015). It is an impres-
sive text about the tragic situation of the Czechs in Russia. The
fiery and prickly prose paints a picture of the turmoil in the
Caucasus.

16.20 READING WITH DATO TURASHYVIL]| GEORGIA

Dato Turashvili’s »Jeansgeneration« deals with Georgia’s com-
munist past and the influence of the Russian super power,
which is still palpable today. Two Russian territories, Abchasien
and Sudossetien, raise the question of borders and making it
clear, exactly how much Georgia’s integrity is still threatened
today.

THE MUSEUM OF LITERATURE

17.00 DISCUSSION ON THE TOPIC:

»STATE AND LITERATURE«

WITH ALBERTO RUY-SANCHEZ MEXico

AND JOACHIM SARTORIUS GERMANY

In Russia, an aggrandized national literature is promoted by
the state. What does it mean when literature is promoted by a
state that hardly recognizes basic humanist questions? Can
literature really develop and exist long term in an authoritarian
society?

THE MUSEUM OF LITERATURE

17.40 DISCUSSION ON THE TOPIC:

»TRAVELS IN EUROPE«
WITH BARBARA LEHMANN GERMANY
AND DATO TURASHYVIL| GEORGIA

Mobility in Europe has changed drastically in the past few
years. On the one hand, the borders have opened, yet on the
other hand, new divisions have appeared through this same
Schengen Agreement. Russia-expert Barbara Lehmann and
Georgian writer Dato Turashvili speak about Europe between
ideal and reality.

THE MUSEUM OF LITERATURE

19.40 READING AND DISCUSSION

WITH VARUJAN VOSGANIAN ROMANIA

Varujan Vosganian reads from his »Buch des Flisterns«. The
masterful novel is not only literarily winning, but also an impor-
tant document of remembrance: the Armenian genocide is still
not recognized by Turkey. Yet it should also be about Arme-
nian humor: because in spite of all the difficulties and sorrow
Vosganian manages to tell the story of his homeland’s darkest
hour grippingly, warmheartedly, and with humor.
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FOPIN AHOPYXOBWNY YKPAIHA

lOpit AHppyxoBmy Hapoamecs 1960 poky B YkpaiHi, y MicTi
IBaHO-® paHKiBCbK, A& MeLWKaE i HUHi. 3aBasiKM TakuM CBOIM
pomaHam sk »Pekpeauis« (1992) Tta »[Nepsep3sis« (1996),
BiH cTaB Hanbinbl 06roBOpPIOBaHUM Ta KOHTPaBEPCIAHWM
aBTOPOM Cy4acHoOi ykpaiHcbkoi nitepatypu. Y 2014 poui
BiH cTas naypeatom [lpemii IMeHi MaHHN ApeHAT Ta Bnas
TBip nif Ha3Bow »EBpomaliaaH: Wwo B YkpaiHi noctaBneHo
Ha kapTy«. Cepen MOro YUMCNEHHUX BMHAropon € Takox
Neiinumnabka KHnxkosa lMpemis 3a BHECOK y eBponencbke
B3aEMOPO3yMiHHA (1995).

NYKAC BEP®YC WBENLAPIA

Jlykac Bepdpyc Hapoamscs y MicTi TyH, KaHToH BepHy 1970-
oMy poui i npoxusae 3apas y Lliopuxy. BanaHcyoun mix
TNyMayeHHaM Ta camoniksipauieto, pomaH »Koana« (2014)
nornomarae nogonatu 6inb, npu4nHoto sikoro 6yno camo-
rybcTBo iforo 6para. 3a ceoto TBOpuicTb Bepdyc 6yB Bin-
3HaveHuin sk OpamaTtuk poky Ha Mionbxanimepcbkux Tea-
TpanbHux JHsx (2005) Ta HewoaasHo 3000yB 3010TYPHCbKY
NitepatypHy lMpemito (2014).

ME/JIBIH BEP,)KE CC BENMMKOBPUTAHIS
MengiH Bepaxecc Hapoamscs 1954 poky y JToHAOHI T& Mpo-
XuBae cborofHi y micti XebaeH Bpuax, 3axigHuii Vopk-
wup. Y pomaHax aBTop BiABEPTO, 6e3xXanicHo, ane 3 rymo-
POM TOPKAETbCSA TeM, SKi € peNneBaHTHUMU Ta AeNiKaTHMM
ons crapwux nignitkis. licna Benukoro ycnixy pomaHy
»Binnn EnioT« (2001) 30BCiM CKOPO 3’BMBCS POMaH nif Ha-
3B0l0 »Persist« (2015) npo oyMKM nauieHTKK, WO 3Haxo-
ONTbCS Yy KOMI.

MAPILA BOOPOXIY HIMEYIMHA

Mapiua Boapoxiy Hapoaunacs 1973 poky y ManeHbKomy
cenuuwi Cei6 y Janmauii, H1Hi npoxwusae y Bepnini. Ii nposa
HacTinbKW NipMyYHa, HaCKiNbkKN € PO3MNOBIAHMM XapakTep ii
Bipwis. Micns Buxony ii TBOpY »Miit 6innit Mup« (2014), wo
€ pesynbTaToM BiabyToro 3acnaHHs Ta crnoragis, HacTynHa
il 36ipka nekwuin 3 noetukn nobaumna csit y 2015 poui.
Toro camoro poky BoHa oTpuMye npemito PoHay imeHi KoH-
pana AneHayepa.

ENIOT BAUHBEPTEP ¢tA

Eniot Baiin6eprep Hapoansca y Hbto-Vopky y 1949-omy
poui, fie NpoxwuBae i foci. Vloro ece cnpuiitmanuncs Ha »Ypal«
Pi3HMMK BUOAHHSAMYW Y LiNOMy CBITi 3a iX SCKpaBiCTb Ta iH-
TenekTyanbHy roctpoTy. HewonasHo BiH ony6ikyBas Tpu
TekcTu nig Hassoto »The Wall, the City, and the World«
(2014), wo copmanbHO 3HAXOAATLCS MiX ece Ta Moesielo
Ta TeMaTusyloTb MMTaHHS NosIBM LMBINi3aLii Ta ix posnagy.

i

BAPY>XAH BO3IAH4H BIPMEHIA

BapyxaH BosraHsiH, BuxofeLb 3 BipMeHii, € ekOHOMICTOM,
NoMiTUKOM, eceiCToM Ta niprkoM. Hapoauscs BiH B 1958-omy
poui B PymyHii, B MicTi Kpariosa. Vloro npailypu Hanexanu
[0 TUX, XTO MepexXuB reHouns, sipmeH. Bapyxax BoaraHsH-
BMBYAB E€KOHOMIKY Ta 3axMCTUB OOKTOPCbKY AucepTauiio 3
eKkoHoMiku. Okpim BaraTbox KHUXOK, SKi NPUCBAYEHi eKOHO-
MiLli Ta NONITWUi, BiH M1IWe TakoX poManu i nipuky. Voro po-
MaH nig Ha3eoto »KHura wenoTy« (MpubnunsHuii nepeknag),
wo 6ys ony6nikoBaHuii B 2009-oMy poui, po3rosifae npo
reHounp, BipMEH Yepea oro BNacHy CiMeriHy XpOHiKy.

TOMAC ECNEQOA/b HOPBEMS

Tomac Ecnepanb Hapoauecst y micTi BepreH, Hopseris, y
1961-omy poui, Ae npoxwusae goci. JocnTb 4acTo OCHOBOKO
ioro TekcTiB € cnoragn 3 0COBUCTUX LWOAEHHWKIB, SKi aB-
TOP CKPYnynbo3HO Befe. licns Toro, K poMaH nif Ha3soto
»[poTu npupoam« (2011) 6ys BinsHa4eHwii Mpemieto Bparu
(2014), Ecnepanb BigTBOPIOE NOPTPET MicTa, A€ BiH HAPO-
OMBCS, Yy KHu3i »bepreHep« (2013).

IB FTPEBE ®PAHUIA

IB peBe Hapoamscs y Mapuxi 1961 poky Ta npoxusae
3apas y CxigHili yacTuHi MicTa, y MyHiumnaniteTi JloHb. 3a-
BOSKW aHTWYTONIYHIA »MeTo«-Tpunorii, ska Hacamnepen
Tematuaye Ons nignitkis BaXnmee NUTaHHSA — »Y SKOMY CBITi
MU XO4EMO XMNTU?«, BiH 3LIACHNB NPOPYB SK aBTOP He TiMb-
K1 y @paHuii. OkpiM 6aratbox iHWMX KHWT ons nignitkis,
HewonasHo ['pese Hanvcas OBi AUTSAYI KHUMK 3 intocTpaLli-
AMU.

BIKTOP EPO®MEEB Focid

Biktop €podoees_Hapoauscs y 1947 poui y Mocksi, ae i
melkae 3apas. Voro Hamonofwuii pomaH nig Has3Bok
»AkmMyabl. (HeuenoBeueckmin pomaH)« (2013) catupuc-
TUYHO-CIOpPPeaniCTUYHUM YYHOM KPUTUKYE MONITUYHI BiAHO-
CWHKM y cyyacHin Pocii. Jo uboro, y 1979 poui BiH Jonoma-
ras CTBOpIOBATU NiTepaTypHWin anbmaHax »MeTpononb«,
3a Wwo 6yB BUKMIOYEHNI i3 COO3Y NUCbMeHHKKIB CPCP

LBETA CODPOHIEBA BONTAPIA

Liseta CochpoHiesa Hapogunaca 1963 poky B Codii, Bon-
rapis, Ta Mewkae 3apa3 y bepniHi. ABTOpka npucesivye
cebe cnoranam Ta My/nbTUMIHIBANbHOCTI He NuwWwe Yy CBOIl
nipuui, ane i gk Buaaseup. [licna Buxoay aHTonorii nig Ha-
3Boto »11 9 Web Streaming Poetry« (2010) BoHa ony6niky-
Bana 36ipKy Bipwis »/laHawad v, Beper« (2013), wo 3HOBY
CTUpae KynbTypHi Ta MOBHi KOPOOHU.
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CEPTIN XKAOAH YKPAIHA

Ceprih XanaH Hapoamecs B MicTi Ctapobinbebk (YkpaiHa)
Ta NpoXwuBae 3apas y XapKosi, ApyroMy 3a Be/IM41HOO MICTi
oro 6aTbKiBILMHM, O€ BiH € OLHUM 3 HANMOMYNSPHILUX aB-
Topis. Moro 8 nipnyHux Ta 8 nposaiyHux 36ipok, Wo TUNoso
LS LbOro 4acy, € CyMilwio XBOpobnMBOT poMaHTVKy po3-
nagy Ta HerokipHOro HacTPOKO AYXOBHOrO MPOBYAXEeHHS.
HewonasHo 3’saBrnacs oro Hoea 36ipka BipLiB nig Ha3BoO
»MeconoTamis« (2014).

CEMA KAUIYCY 3 TYPEUHUHA

Cewma Kaiirycys Hapoamnacs y npubepexHomy micti Cam-
cyH y 1972-oMy poui Ta npoxueae 3apas y Ctambyni. Bxe
nepua 36ipka onosigaHb »Ortadan Yarisindan« (1997) ne-
MOHCTPYE il 3auikaBneHHs 00 BHYTPIWHbOT 60poTbOM mto-
LUHK 3 HebaxkaHMu abo NPUXoBaHUMKU YacTKaMmm BNacHoi
ocobuctocTi. HewonasHo 6yna ony6nikoBaHa 36ipka ono-
BigaHb »Schwarze Galle« (2013) HiMeLbKOI MOBOIO.

AHLOPIN KYPKOB YKPAIHA

AHnppin KypkoB HapoamBcst y pociiicbkomy cenuwi Byny-
row, 6ins JleHiHrpany (cboromHi: CaHkT-lMetepbypr) Ta
npoxweae 3apa3 y Kuesi. OKpiM KpuUMiHanbH1UX pOMaHiB,
SKi 3ManboBYIOTb KapTWHWU YaciB noctnepebynosu, BiH nu-
e couianbHi poMaHu, y SK1X TeMaTuayroTbCs NOMITUYHI Ta
doinocopcbki NUTaHHA. HewoaasHO 3'aBUBCSA NOro TBIP Mif,
Hassoto »LllogeHHnk Manpany« (2014).

BOULIEX KYYOK nonblua

Borilex Kyyok Hapoauecs B MONMbCbKOMY MIiCTi XOXyB B
1972-omy poui. Voro 36ipky onosimaHb nif Ha3Bowo
»QOpowiesci slychane« (1999) HomiHyBann Ha HaNNPecTnX-
Hiwy npemito 3 nitepatypm B Monbuwi (NIKE). BuaHaHum Ta-
KOX € i Moro nepwuii pomaH nig Hassow »Gndj« (2003).
Ky4yok cam HanucaB cueHapiii ons cinbmy 3a MOTUBaMu
CBOro BNlacHOro pomaHy »Pregi«, skuii 3aiHaB neple mic-
e Ha nonbcbKoMy KiHodpecTusani B [ auHi Ta 6yB HOMIHO-
BaHW Ha npemito »Ockap« B KaTeropii kpawuii iHo3eMHuiA
pinbM. MMicnsa 36ipku onosinaHb nin Hassoto »Widmokrag«
(2004), BiH ony6nikyBaB 36ipKy 3 M'STHAAUSTVA ece Mpo
cKaHAanbHi (inbmu, sika HocuTb Hassy »To piekielne kino«
(2006). Moro ocTaHHin pomaH nig Haseolo »Ennos$é« bys
ony6nikoBaHuii B 2008 pouii.

BAPBAPA NNEMAHH HIME44MHA

Bapbapa llemaHH xuBe y BepniHi Ta npaltoe Teneseay4oto,
nepeknagayem 3 pocincbkoi MOBU, ApaMaTyprom i aBTopKoro
N8 pi3HKX pagiokaHanis Ta »Die Zeit«. OcHoBoto ii nepworo
pomaHy »Eine Liebe in Zeiten des Krieges« cnyxus gocsiz,
3006y TWiA Nig Yyac AocniaxeHb y YeyHi, siki cTanu MoXnmeu-
MW 3aBAskv CTMNeHAl Big PoHay iveHi PobepTa Bouwa.

HIJTbC MOJ1b HIMEYYMHA

Hinbc Monb Hapoauscs y Mambypasi, oe Mewkae i foci. Y
2011 poui BiH ony6nikyBas MONOLIXHY KHUrY Mif Ha3BOK
»Es war einmal Indianerland«, Wwo Mexye MiX pomMaHOM
Tuny »Coming-of-Age« Ta icTopieto koxaHHs. Vloro HacTyn-
Hi TBOPW Taki, sk » Stadtrandritter« (2013) Ta »Mogel« (2014)
TakoX cTocyloTbecst npobnem popocniwanHs. Y 2016-omy
poui 3'9B1TbCS HOBUIA pOMaH aBTopa nig Haseow »Zeit flr
Astronauten«.

IJIMA PAKY 3A WBENLAPIA

Inma Pakysa Haponunacs y cnosaubkomy MicTi Pimascbka
CoboTa Ta npoxwveae cborogHi y Lliopuxy. MoynHaroun 3
1977-oro poKy BOHa BUKNaQae y CnaBiCTUYHOMY iHCTUTYTI
Liioprxcbkoro YHiBepcuteTy, npauioe sk nepeknanad, ny-
6niumncT Ta NucbMeHHNLS. |7 HaiHoBiWwa npaus, » Einsamkeit
mit rollendem >r«« 3’sBunacs y 2014-omy poui. Cepeg ii ync-
NeHHNX BrHaropod € Takox Jleinumabka Krnxkosa MNpe-
Misi 32 BHECOK Y €BpONneicbke B3aeMOPO3yMiHHS (1995).

ANNbBEPTO PYI CAHYEC MEKCHKA

AnbbepTo Pyi CaHuec Hapoamecst y 1951 poui B Mekcuui,
e npoxwueae i goci. 3 1988-oro poky BiH B1Oae rennomi-
nierte XxypHan npo mucteuTso »Artes de México« Ta € ke-
PiBHVMKOM OAHOMMEHHOro BnaasHuuTea. Pyi CaHuec Buaas
25 TBOpIB, SKi YACTO MOEAHYIOTb MariyHui peaniam i3 apab-
cbkoto MicTukoto. Cepef, HUX € 6arato pomaHis, 36ipok ece
Ta BipLWiB, 3a siki aBTOp 3006YB YNCNEHHI BiA3HAKU.

MOAXIM CAPTOPIYC HIMEH4UHA

WMoaxim CapTopiyc Hapoauecs y micTi PropTy 1946 poui, Ta
npoxuveae cborogHi y Bepnini. [lo 1986 poky BiH npauto-
BaB y AunnomatudHii cnyx6i, aromom o4vonus »Berliner
Festspiele« (2001 no 2011). Okpim Toro, Moaxim CapTopiyc
€ NnoeToM, BUAaBLEM Ta nepeknagayem. Voro Hosa 36ipka
Bipwis nig Hassoto »Durch meine Verse lasse ich lange
Fische gleiten« 3’asnnacs y 2015-omy poui.

J>KOH PAJICTOH CAY/J1 KAHARA

IxoH Pancton Cayn Hapoauecs y 1947-omy poui y OTTasi,
Kanapa. CborogHi BiH npoxwuae y MicTi TopoHTo. OKpiM
Takux pomais sk »The Birds of Prey« (1977) aBTop 3006yB
CBOIO BiIOMICTb Hacamnepep 3aBAsku cBoiM ece. JXOH
Pancton Cayn npeaupeHT PEN International. MpoTsirom
[IOBroro 4yacy BiH € BU3HAHWM MaiCTPOM CaMOBUPAXEHHS
Ta ekcnpecii. ABTop BigoMoi kHuru »Y6nioaku BonbTepa.
JukTatypa pasyma Ha 3anafe«. TakoX BiH OOUH 3 TUX,
XTO 3ano4aTtkyBaB BCECBITHIO €KOHOMiYHY AMCKYCito nicns
ny6nikauii kHurn »The Collapse of Globalism« (»Konanc
rnobaniamy«).



VYacHWKW _________ ODraHi3aToDn

CAMYE/J1b LLUMMOH 'PAK

Camyenb WnmoH Hapoavecst y 1956 poui B Enb-Xabatis,
Ipak, ane y 1979-my nokuHyB cBoto KpaiHy. CborogHi BiH
xuBe Yy JToHAoHi. LUMMoH nuwe KopoTKi OrnoBiAaHHs Ta Bipwi,
a TaKkoX Bmaae aHTonorii. Vloro aeboTHWin pomaH »lpaHui y
Mapuxi« (2005) oTprMaB BUCOKI OLLIHKM KpUTUKiB. B apab-
CbKOMy CBiTi poMaH-aBTobiorpacpisi ctas 6ectcenepom. KHu-
ra 6yna nepeknaneHa aHrniicbKoto, opaHLy3bKolo, WBea-
CbKOIO Ta HiMeubkow mosamu. Ipyruin pomaH LLUnmoHa,
»CaHxipo«, 6yne onybnikoBaHuin B ciyHi 2016 poky. Camy-
enb LUnmoH 3acHyBaB OBa nitepatypHux XypHanu: »Banipal«
Ta »Kikah«, ski BUcTynatooTb nnatgopmamm BinbHOT ANCKYCii
Ta ny6nikauin.

MUXANNO LLUULLKIH PocIsi WBENLAPIS
Mwuxaiino WnwkiH Hapoamscs y Mocksi B 1961-omy poui Ta
npoxuBae 3apa3 y weeiuapcbkomy KnbaiHnoTtuens. o
BUAAHHS CBOro pomaHy »BeHepuH Bonoc« (2005) BiH npa-
LioBaB BYMTENEM Ta nepeknagadem. licns suaaHHs npautoe
BUK/IIOYHO SK MUCbMEHHWK. HanHosiwmm TBOpOM LUnwikiHa,
Ak 3 2012-0ro poKy KpUTUYHO BUCNOBMIOETHCA CTOCOBHO
pocCiicbKoi NoniTukK, € poMaH »MNncbMoBHMK« (2011).

OATO TYPALUBIJII FPY3IS

Hato Typauwsini Hapoavscsa y 1966-omy poui B Tudnici,
pysis, oe BiH 3apa3 npautoe OOLEHTOM Cy4acHoi nitepa-
Typu y MicueBoMy yHiBepcuTeTi. lNicns BuoaHHs cueHapiis,
[Lonosigein npo noLopoxi, 36ipky BipwiB Ta TeaTpanbHOT
BUCTaBW nig Ha3soto »MoniT Ha 3axif«, y 2014-omy poui Ha
CBIT 3’IBUBCS AOKYMEHTaNbHWA POMaH Npo Hesaany crpo-
6y rpysMHCbKMX NiANITKIB BTEKTV HA 3axifd 3a AOMOMOro
BUKPAOEHOro nitaka.

HIHO XAPATILLBIJII TPY3Is/ HIMEYYMHA

Hino Xapartiwsini Hapogunacs y [pysii, micto Ticpnic y
1983-0My poui Ta npoxueae 3apas y 'ambypsi. Sk pexu-
cepka, BOHa nocTaemna Taki BucTasu, sk »Z« (2006) y Tania
Teatep Nambypr ta » XutTsi pnb« y Loive Teatep MA0TWH-
reH. 3a cBii pomaH »BocbMe XutTa (ans bpinkn)«, akuit
6yB BupaHuwii y 2014 poui HiHo otpumana JlitepatypHy
Mpewmito KynbtypHoro Kona Himeubkoi EkoHomikn y 2015
poui.

YNbPIX LUPAUBEP

Y 1980-Ti i 1990-Ti Y. Wpaiibep npautoBaB MEHEOXEPOM Y
copepi KynbTypy Ta apxitektopom y ambypsi, WrtyTrapri
Ta Bepnini. Y 1989 poui BiH 3acCHyBaB MiXXHaponHe cniBTo-
BapucTBo NeTepa Baiica, sike o4onoBas go 1998 poky. Y
2001 poui HuM 6yB 3acHoBaHuii MixHapoaHuin BepniH-
cbkuia JlitepatypHuin @ecTtusanb. Lle cninbHuin 3axin ®oH-
Ay nonitukm Ta mucTeuTsa iM. Okpim uporo Lpaiibep € oaHUM
3 iHiuiaTopis Hblo-Vopkcbkoro dectunsanto MixHapoaHoi
Nitepatypu (PEN World Voices), JlitepatypHoro dectusanio
B Mymbai 2007 poky Ta npoekTy BcecBiTHi untarHs (World-
wide Readings), wo 6ys 3ano4atkoBaHmii y 2006 poui. Y nbpix
LLipaitbep € TakoX YNeHOM HIMELIbKOTO COO3Y MUCbMEHHVIKIB
(PEN-Zentrum Deutschland). ¥ 2015-omy poui MiHicTEpCTBO
KynbTypu ®paHuii noro Haropoaunno OpaeHom MucTteuTs
TaJlitepatypm (»Chevalier de I'Ordre des Arts et des Lettre«)
3a oro craTTio nig Has3sok »BHecok B nmonynsipusauiio
MucTeuTsa Ta nirepatypu y ®@paHLuii Ta cBiTi«.

FAHC PYNMPEXT

OpraHi3atop Y4CNEHHNX EBPONENCbKNX My3UYHIX Ta niTe-
patypHux cpectmBanis i 3axogis. 3 1979 no 2007 pik "aHc
PynpexTt 6yB cniBopraHisatopom 4Xa30BUX pecTuBanis y
Bepri (TAKTLOS-Festivals Bern fur Jazz, Neue Musik, Mu-
sikperformances), 3 2005-0ro poKky BiH € KepiBHVUKOM J1oiA-
kepbancbkoro JlitepatypHoro ®ectuBanto, a NoYMHaouu
3 2006-oro opraHizosye JlitepatypHuin ®ectusanb y BepHi.
B 2011 poui BiH 3ano4aTkyBaB HOBMW EBPOMEACHLKMNIA NPo-
eKT nig Haseoto »ABSOLUT ZENTRAL«, wo 06’eaHye Xyp-
HanicTie, NMCbMEHHNKIB, eceicTiB, (PinocoiB Ta iCTOPWKIB,
y OMUCKYCIisX, AOMOBIAsX, YATAHHSAX | Beciaax npo KynbTypHi
LHHOCTI Ta KynbTypHWiA po3BUTOK. BaraTto 3 Hux € npea-
CTaBHUKaMU NiBAEHHO-EBPONEVICbKMNX KPaiH.
www.sprachform.ch



participants

.

YURI ANDRUKHOVYCH UKRAINE

Yuri Andrukhovych was born in 1960 in Ivano-Frankivsk,
Ukraine, where he still lives today. With novels like »Rekreat-
sij« (1992, Eng: »Recreations«, 1992) and »Perverzija« (1996,
Eng: »Perverzion«, 1996), he established himself as the most
controversially discussed author in contemporary Ukrainian
literature. In 2014, he received the Hannah Arendt Prize and
was the editor of »Majdan! Ukraine, Europax.

LUKAS BARFUSS SWITZERLAND

Lukas Barfuss was born in 1971 in Thun, the canton of Bern
and lives in Zurich today. Walking the line between provid-
ing meaning and self-obliteration, his most recent novel
»Koala« (2014; tr: Koala) focuses on the suicide of his brother.
For his work, Bérfuss has been honored as Dramatist of the
Year at the Mullheim Theater Days (2005) and most recently
with the Solothurn Literature Prize (2014).

MARICA BODROZIC GERMANY

Marica Bodrozi¢ was born in 1973 in Svib, a village in Dal-
matia, and lives in Berlin today. Her prose is lyrical, her
poetry narrative. »Mein weiBer Frieden« (2014; tr: My White
Peace), whose theme is the experience of exile and of
memory, was followed in 2015 by a collection of her lectures
on poetics. In the same year, she received the Literature
Prize of the Konrad Adenauer Foundation.

MELVIN BURGESS UNITED KINGDOM

Melvin Burgess was born in 1954 in London, United King-
dom and lives in Hebden Bridge, West Yorkshire today. His
novels discuss controversial topics and themes relevant for
young people with honesty, blunt directness, and humor.
After the great success of »Billy Elliot« (2001), his most re-
cent novel »Persist« (2015) appeared; it explores the thoughts
of a coma patient.

TOMAS ESPEDAL NORWAY

Tomas Espedal was born in 1961 in Bergen, Norway, where
he lives again today. The experiences he records in diaries
often form the narrative threads for his texts. After the novel
»Imot naturen« (2011, Eng: »Against Nature«, 2015), which
won the Brageprisen, Espedal most recently portrayed his
home city in the book »Bergeners« (2013, tr: Bergeners).

YVES GREVET FRANCE

Yves Grevet was born in 1961 in Paris and lives in Lognes,
not far from Paris. His breakthrough as an author — not only
in France — came with his dystopian »Méto« trilogy, which
deals with the question, important especially for young peo-
ple, of the kind of world we want to live in. Along with ad-
ditional young people’s books in this thematic area, Grevet
most recently also wrote two illustrated children’s books.

NINO HARATISHVILI| GEORGIA/ GERMANY

Nino Haratishvili was born in 1983 in Tbilisi, Georgia and
lives in Hamburg. As a director, she has also staged her own
plays, like »Z« in Hamburg’s Thalia Theater Hamburg in
2006 and »Das Leben der Fische« (tr: The Life of the Fish) at
the Deutsches Theater Géttingen in 2011. Her current novel
»Das achte Leben (Fur Brilka)« (tr: The eighth life [for Brilka])
appeared in 2014. In 2015, she was awarded the Literature
Prize of the Cultural Circle of German Business.

SEMA KAYGUSUZ TURKEY

Sema Kaygusuz was born in 1972 in Samsun, a coastal city
in Turkey. She lives in Istanbul today. Her first collection of
stories »Ortadan Yarisindan« (1997; tr: In the Middle of the
Half) already displayed her interest in the internal struggles
people have with unwanted or hidden parts of their own
personalities. Her most recent book of stories in German is
»Schwarze Galle« (2013; tr: Black gall).

WOJCIECH KUCZOK POLAND

Wojciech Kuczok was born in the Polish city of Chorzéw in
1972. His collection of stories »Opowiesci slychane« (1999;
Heard-of Stories) was nominated for the most prestigious
Polish literature prize, »Nike« and was awarded this acco-
lade four years later for his first novel »Gnéj« (2003; »Muck«).
Kuczok wrote the screenplay for the film adaptation of his
novel: »Pregi« (Striae) was awarded first prize at the Polish
Film Festival in Gdynia and nominated for an Oscar for Best
Foreign Film. After a collection of stories entitled »Widmo-
krag« (2004; In the Sphere of Ghosts) he published »To pieki-
elne kino« (2006; Hellish Cinema), a collection of fifteen es-
says about scandalous films. His novel »Ennos$¢« (»Lethargy«)
was published in 2008.
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ANDREY KURKOQV UKRAINE

Andrey Kurkov was born in 1961 Budugoshch, near Lenin-
grad, Russia (now: Saint Petersburg) and lives in Kiev today.
Along with detective stories that paint a genre picture of
post-perestroika times, he has also written social novels
that raise political and philosophical questions. His most
recent publication is »Ukrainian Diaries: Dispatches from
Kiev« (2014).

BARBARA LEHMANN GERMANY

Barbara Lehmann lives in Berlin and works as a moderator,
translator from the Russian, dramaturg, and is an author for
various radio stations and the weekly newspaper »Die Zeit«.
She conducted research in Chechnya in 2007 on a Border
Crosser Fellowship from the Robert Bosch Foundation; the
experiences she thereby gathered were the basis for her
first novel »Eine Liebe in Zeiten des Krieges« (2015; tr: A
Love in Times of War).

NILS MOHL GERMANY

Nils Mohl was born in 1971 in Hamburg, where he still lives
today. In 2011, he published the young people’s book »Es
war einmal Indianerland« (tr: This was once Indian country),
a kind of cross between a coming-of-age novel and a love
story. His subsequent stories »Stadtrandritter« (2013; tr:
Outskirts Knight) and »Mogel« (2014; tr: Cheat) deal with
the pitfalls of becoming an adult. His next novel, »Zeit flr
Astronauten« (tr: Time for Astronauts) will appear in 2016.

ILMA RAKUSA SWITZERLAND

llma Rakusa was born in 1946 in Rimavska Sobota in what
is now Slovakia. Today she lives in Zurich. She has taught at
the Slavic Institute of the University of Zurich since 1977
and has also worked since then as a translator, journalist,
and author. Her most recent publication was »Einsamkeit
mit rollendem »r«« (2014; tr: Loneliness with a Rolling »R«).
Among her numerous awards is the Leipzig Book Prize for
European Understanding (1995).

ALBERTO RUY-SANCHEZ MExico

Alberto Ruy-Sanchez was born in 1951 in Mexico City, where
he still lives today. Since 1988, he has published the re-
nowned art magazine »Artes de México« and is the director
of the publishing house of the same name. Ruy-Sanchez has
published 25 works so far. These novels, essay collections,
and poetry volumes often combine elements of magical
realism with Arabic mysticism. He has received many prizes
for his works.

JOACHIM SARTORIUS GERMANY

Joachim Sartorius was born in 1946 in Firth, Germany and
lives in Berlin today. He worked in the diplomatic service
until 1986 and later as artistic director of the »Berliner Fest-
spiele« (2001 to 2011). He is also prolific as a poet, editor, and
translator. He most recently coedited the poetry volume
»Durch meine Verse lasse ich lange Fische gleiten« (2015; tr:
Through my Verses | let long Fish glide).

JOHN RALSTON SAUL CANADA

John Ralston Saul was born in 1947 in Ottawa, Canada and
lives today in Toronto. Along with novels like »The Birds of
Prey« (1977), Saul’s essays, too, have made him renowned.
He is president of PEN International since 2009. Saul is a
long-time champion of freedom of expression. He has writ-
ten the internationally acclaimed book »Voltaire’s Bastards«
and has shaped economic discourse worldwide with his
book »The Collapse of Globalism«.

SAMUEL SHIMON 'RaQ

Samuel Shimon was born in 1956 in Al-Habbaniyah, Iraq,
but left his home country in 1979. Nowadays Shimon lives
in London. Shimon is a writer of short stories and poems as
well as a publisher of anthologies. His debut novel »An Iraqi
in Paris« (2005) was highly praised by the critics. In the Arab
world, the novel-like autobiography advanced to become a
bestseller. It has been translated into English, French, Swed-
ish and German. Shimon’s second novel »Sankhiro’s ad-
ventures« will be published in January 2016. Samuel Shimon
founded two literature magazines: »Banipal« and »Kikah«,
which are a platform for publication and allow an open ex-
change of opinions.

MICKAIL SHISHKIN RUSSIA/ SWITZERLAND
Mickail Shishkin was born in 1961 in Moscow and lives in
Kleinlutzel, Switzerland. After working as a teacher and in-
terpreter, since publishing his novel »Wenerin Wolos« (2005;
tr: Maidenhair) he has worked exclusively as a writer. Since
2012, Shishkin has criticized Russian politics. He most re-
cently published the novel »Pismownik« (2011; tr: Letter
Book).

TZVETA SOFRONIEVA BULGARIA

Tzveta Sofronieva was born in 1963 in Sofia, Bulgaria. Today
she lives in Berlin. She explores the themes of memory and
multilinguality in her own poetry, but also as an editor. After
the anthology »11 9 Web Streaming Poetry« (2010), she re-
cently published the poetry volume »Landschaften, Ufer«
(2013; tr: Landscapes, Shore).



DATO TURASHVILI GEORGIA

Dato Turashvili was born in 1966 in Tbilisi, Georgia and
works as a Lecturer for Modern Literature at the university
there. After movie scripts, travelogues, a short story collec-
tion, and a theater play, he published »Westflug« (tr: West
flight in 2014), a documentary novel about a failed attempt
by young Georgians to flee to the West with a hijacked air-
plane.

VARUJAN VOSGANIAN ROMANIA

Varujan Vosganian is a scientist, politician, essayist and poet
of Armenian background. He was born in Craiova, Romania
in 1958; his ancestors were among the survivors of the Ot-
toman genocide of the Armenians. He has published vari-
ous books on political topics and also writes poetry and
narrative fiction. His novel »Buch des Fllsterns« was pub-
lished in 2009, and recounts the genocide of the Armenians
in the form of a family saga.

ELIOT WEINBERGER Y54

Eliot Weinberger was born in 1949 in New York, where he
still lives today. International reviews have celebrated his
essays for their explosive style and intellectual bite. With
»The Wall, the City, and the World« (2014) he most recently
published three texts that are located formally between es-
say and poetry and that examine how civilizations arise and
perish.

VICTOR YEROFEYEYV RUssiA

Victor Yerofeyev was born in 1947 in Moscow, where he still
lives today. After coediting the literature almanac »Metro-
pol«, which led to his expulsion from the writers’ associa-
tion of the USSR, his most recent work, whose title could
translate as »The Akumides. An inhuman novel« (2013) is a
satirical-surreal critique of the political situation in contem-
porary Russia.

SERHIY ZHADAN UKRAINE

Serhiy Zhadan was born in 1974 in Starobilsk, Ukraine. To-
day he lives in Kharkiv, his country’s second-largest city,
where he is one of the most popular authors. His eight po-
etry and eight prose volumes are a mixture, typical of our
times, of the morbid romanticism of decay and a defiant,
energetic optimism. His most recent publication is the po-
etry volume »Mesopotamia« (2014; tr: Mesopotamia).
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ULRICH SCHREIBER

In the 1980s and ’90s, he worked as a culture manager and
construction-managing architect in Hamburg, Stuttgart,
and Berlin. In 1989, he founded the Internationale Peter
Weiss-Gesellschaft (International Peter Weiss Society) and
chaired it until 1998. In 2001, he founded the international
literature festival berlin. The ilb is organised by the Peter-
Weiss-Stiftung fir Kunst und Politik e.V. Schreiber is also a
co-initiator of the PEN World Voices Festival, The New York
Festival of International Literature, a literature festival in
Mumbai 2007, and worldwide readings since 2006. Ulrich
Schreiber is a member of Germany’s PEN Center. In 2015,
the French Culture Ministry made him a Chevalier de I'Ordre
des Arts et des Lettre for his »contribution to transmitting
the arts and literature in France and the world«.

HANS RUPRECHT

Hans Ruprecht is responsible for music and literature festi-
vals and occasions and is a mediator among various Euro-
pean literatures. From 1979 to 2007, he co-organized the
TAKTLOS Festival Bern for Jazz, New Music, and Music
Performances; since 2005, he has headed the International
Literature Festival in Leukerbad; since 2006, he has orga-
nized the Bern Literature Festival. In 2011, he began a new
European project, ABSOLUT ZENTRAL, which brings to-
gether journalists, writers, essayists, philosophers, and his-
torians, many of them from Eastern Europe, for discus-
sions, lectures, readings, and talks about ideas on cultural
values and the development of culture.
www.sprachform.ch
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